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What is Digital Humanities?

History of Digital Humanities

Digital Humanities is much older than one thinks.

It was previously known as Human Computing. Pioneers in the
Field include Padre Roberto Busa (considered the Father of
Digital Humanities) and English Professor Josephine Miles.

From 1946 Padre Busa worked on a
concordance of the works of St Thomas
Aquinas, transferring the texts to punch cards
and in collaboration with IBM, a concordance
programme was written. The first printed
volume (of 56 volumes) was published in
1974, then published on a CD-ROM in 1992,
followed by the web.

The project lasted 30 years.

In the 1950s, Josephine Miles and her team from
the University of California in Berkeley worked
on a concordance to the Poetical Works of John
Dryden also using punch cards and computers.
The concordance was published in 1957.
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Other scholars followed, using mainframe computers to automate
tasks such as word-searches, sorting, counting instead of doing
this manually.

kw < Text Encoding Initiative >

With developments In applying computational methods to
humanities, the Text Encoding Initiative (TEI) was developed and
launched Iin 1987 with the full version of the TEI Guidelines
appearing in May 1994, leading to Extensible Markup Language
(XML), which is a tag scheme for digital editing. There were also
experiments with databases and hypertextual editing.

The term “Digital Humanities’ only became part of the academic
vocabulary in 2004 when editors Schreibman, Unsworth and
Siemens, authors of “A companion to Digital Humanities” called it
that, in an effort to prevent the field from being viewed as
digitisation.
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Institutional Approaches to Digital Humanities

Approaches vary from institution to institution, with some having
Digital Humanities centres or hubs on campus, or Digital Humanities
centres in libraries (e.g. Scholars’ Lab at the University of Virginia).

SCHOLARS' LAB

Role of Librarians and Library Support

Digital Humanities provides librarians new and innovative
opportunities to collaborate with scholars and to support research,
teaching and scholarship.

Libraries have resources i.e. content, expertise and technology as
well as skills that can be brought together for Digital Humanities
projects.

These resources and skills include digitisation, making digitised
text searchable, creating and editing videos, creating websites and
digital exhibits, in other words, transforming traditional physical
collections into digital projects.

Our libraries already include people who are “fluent” in many

aspects of Digital Humanities such as subject/liaison/reference
librarians, cataloguers and technology experts.

We are already involved through some of these:

e support of aspects of the research lifecycle;

 digitization and digital preservation;

* making our digital content available and discoverable;

 making dedicated spaces available like Makerspaces;

 Research Data Management and hosting of research data

* purchase and hosting of licensed online content and making it
available;

e GIS;
 Electronic Theses & Dissertations:

publishing and promotion of Open Access.

Making Sense of Digital Humanities: A Conversation Starter

Digital Humanities Projects

There are thousands of Digital Humanities projects, ranging
from small-scale ones with limited or no funding to large-scale
ones with multi-year financial support.

Here are some examples:
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Search Pages.
ON THIS DAY IN... 1720
This site uses cookies. See our privacy policy.
Thomas and Ann Tompion
allegedly picked the f
S oman thegha d k d Februar_v 2018 Update
between them in a boat. ad Ib s have been fixed and taggin g errors ¢ ted. In addition, the -
more f n w features have bee dd d 1
“ [/ "
= Links have been added from individual trial accounts to relevant 'Life ~
Advertisements Archives‘ of convicts in the Digital Panopti& e bel I for
information. dlgltal -
cess to Old Bailey Online Dat _g e list: rrent of s for obtal g ' panoptic .
text dat: d to ncoura Wh I Iﬁd ~
Copyright and Citati d the terms u d whi h r data is ma d 'I' 1 “\
available for non-commercial ial use.
-acing London Convicts in
For m information, h February 2018). The What N Archive Britain & Australia, 1780-
details of pre: pd 1925

https://www.oldbaileyonline.org/
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Slave Voyages

EXPLORE THE DISPERSAL OF ENSLAVED
AFRICANS ACROSS THE ATLANTIC WORLD

This digital memorial raises questions about the largest slave trades in history and
offers access to the documentation available to answer them. European colonizers
turned to Africa for enslaved laborers to build the cities and extract the resources of
the Americas. They forced millions of mostly unnamed Africans across the Atlantic to
the Americas, and from one part of the Americas to another. Analyze these slave

es and view interactive maps, timelines, and animations to see the dispersal in

French Revolution Digital Archive

A collaboration of the Stanford University Libraries and the Bibliothéque nationale de France

| HOME | ARCHIVES PARLEMENTAIRES | IMAGES | ABOUT

SSSSSS About the collectio!

The French Revolution Dng:m!Auhm‘ (FRDA) isa ti-year collaboration of the Stanford University Libraries and the Bibliothdque nationale de
fun« (BnF) to produce a digital version of the key resear (h Sourc oﬂhe h Revolution and make them available to the international

olarly community. The archive is based around two main resources, the Archives parfementaires and a vast corpus of images first brought
Search » togeme' in 1989 and known as the Images de lo Revolution frangaise.

Archives parl ires / Parli rchives

ires is a chronolo lyovde red edited collection of sources on the French Revolution. It
the mid 19th century as a p(o)i:( odu(e a defi record of pav‘ y
letters, reports, speeches, and ot he st-hand accounts from a great v. olpublshed and
Be(ause o’ <opyn9hl limitations, FRDA contains the AP volumes covering U he years 1787-1794. The
umes has been marked up using TEI so that speakevs, places, d.ﬂes. and terms in lhe published
index ¢ easily found. Users can see both scanned images of the AP pages or just the texts.

Images de la Révolution francaise / Images of the French Revolution

The Images are composed of high-resolution digital images of approximately 14 000 individual visual items,
rimarily prints, but also illustrations, medals, coins, an d he objec s,whichdnphyaspe((s of the Revolution,

Medium (Images)

Genre (Images)
These materials were selected, m. nly from the collections of the Département des Estam p&’ et de la photographie,
but also from other BnF departments, and include thousands of im: q 10( lhe important collections entitled
Hennin and De Vinck. Detailed memdam exists for the images, so that researchers can search by artist, subject,

Artist (Images)

Collector (Images)

Volume (AP)
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Music Encoding Initiative il
. Registration for Mus E odin ?
The Music Encoding Initiative (MEI) is a community-driven effort to define a system for encoding music Id cuments Yr"ﬁ rkshop in Octo b N shv
in a machine-readable structure. MEI brings t g ether specialist: fom various music re: h communities, including AT
technologists, librarians, historians, and theorists in a common effort to defin b p s for repre ing a
broad range of musical documents and structures. The results of thes d frmal ed in h MEI schema, Registration for the MEI workshop and
e set of rules for recording physical an d I| [ characteristic fm sic notation documents expressed as an hackathon at Vanderbilt University is now

eXtensible Markup Language (XML) schema. It is complemented by the MEL Guidelines. which provide detailed
f the MEI model and best practices suggestions.

open! Register (free) at bit.ly/vandy-mei by 17
October 2019. The tentative schedule is listed
below.

explanations of the components o
MEL is hosted by the Akademie der Wissenschaften und der Literatur, Mainz.

If you want to become an active MEI member, you are invited to read more about the community and then join us

Mus E oding workshop in
on the MEI-L mailing list. 9 Ot b N %\ ille, TN

Save the date! Vanderbilt Uni yW|IIh old a

W e e s s e L

Education Iy lable to the p b well a educational community, the tw IdW etry Digital
Arch sa gmfa f stdygh twridw and the I ltnSDITd
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A searchable collection of First World
‘ WW1 Poetry Archive War items submitted by the general
@wwiiit public

http://wwllit.nsms.ox.ac.uk/wwallit/

Further Reading
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