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MUSIC BROADCASTING IN AUSTRALIA IN THE 1940s
Lynne Carmichael
This paper outlines research undertaken through the Scholars and Artists in Residence program of the National Film and Sound Archive.  Research was undertaken during February 2009 and will also result in a discography of recorded music from the 1940s held in the NFSA collection.
In addition to the research undertaken at the NFSA, the paper draws on nearly 20 years of involvement with sound libraries in the Australian Broadcasting Corporation (ABC).

Background:
Music has a special (almost magical) role in human communications: 
Music expresses that which cannot be said and on which it is impossible to be silent. 

We see this in those where the ability to communicate is damaged in some way – autism and Alzheimer’s sufferers can sometimes respond to music when they cannot communicate with words

The first half of the period of interest encompasses the duration of the Second World War. Most of us can only imagine the trauma of those years.  During the 1940s (and indeed, into the 1950s - a time within my own memory) it was somewhat less acceptable than it might be today to dwell on negative emotions such as fear and grief.  Many returned servicemen refused to discuss their experiences – or told censored versions of stories for ‘civilian’ consumption.  Because of this reticence, people found a number of ways to deal with the horror and fear – humour inevitably
, but also music.  

Harold Pollins commented on the BBC website that
One important aspect of wartime was the upsurge in interest in classical music. The outstanding image is of Dame Myra Hess playing the piano at lunch-time sessions in the City of London but there were others including, if I remember, a Royal Air Force orchestra. There was also light classical music, such as the Warsaw Concerto. 

Although this is the British experience, it seems likely that things were not so different in Australia.  Indeed, Martin Buzacott’s book, talking about the situation in Australia, describes the enthusiasm of people for ABC concerts during the war years – in particular the wartime visit by Eugene Ormandy. 
 

During the 1940s especially, radio was a very important medium.  At the end of the war Sir Willoughby Norrie, the Governor of SA, spoke at a celebration of the 21st anniversary of the foundation of 5DN:  

Well, I haven’t got time tonight to go into the various details and stories as to the vital part wireless has played in this war, as it would really take a speech in itself, but wireless, as you will realise, has played a very important part in defeating Germany, and without wireless neither the Air Forces, Navy, nor the Armies could have operated at all, and apart from this,… between the lulls of armoured fighting in the desert, the tank crews always enjoyed listening to musical programs from stations all over the world.  All this helped Morale….
 
As the Governor indicates, radio was important for both information and entertainment. Throughout the world at that time, radio played a major part in providing both comedy and music.
  In addition to the music broadcasting that is my primary focus, it is worth remembering that there were a number of variety programs.  Their aim was to provide entertainment in general – incorporating both comedy and music.  In a sense, these were the Music Hall or Vaudeville of the airwaves.  The importance of music in radio scheduling is indicated by a newspaper cutting from the 5DN scrapbook.  This shows 2 hours out of 4 dedicated to music in the ‘prime time’ of 6-10pm. 

In looking at the National Film and Sound Archive (NFSA) collection I have looked at music recorded in the 1940s and not just the music that is clearly taken ‘off air’ or produced for broadcast. It is a reasonably safe assumption that much of the music that survived in recorded format might have been broadcast. In the later 1940s there are, however, some field recordings of indigenous Australian music that have been excluded on the grounds that there is no evidence that they were intended for other than ethnographic research. 

We should remember that much of the music performed on radio at this time did not survive – and what did survive may have done so only because it was pre-recorded.  Every top-ranking jazz/dance band broadcast regularly over the air, but mainly ‘live to air’ because the reproduction of available recording techniques was not very satisfactory. 
  An overall impression of the music that survived is that much of it was by amateur performers, particularly large groups (e.g. choirs, bands). It is not unreasonable to assume that it may have been preferable to record less confident performers ‘off-air’ – thus ‘skewing’ the sample of recordings that we have from the period. This hypothesis is supported by the fact that this trend is not so much in evidence in the ‘legacy collections’ of the ABC. Transcription discs from the 1940s that survive in that context were recorded for re-transmission around the national network and include professional ABC performers (e.g. the symphony orchestras).

In addition to music resources, there is an extensive collection of oral history in the NFSA collections
 providing a valuable insight into the technology, the processes and the atmosphere of the times.  In fact, most of my time ‘in residence’ was spent listening to the oral history interviews – sometimes laughing out loud and occasionally crying but very much enjoying their nostalgic journeys into the past.

Of course one particular disadvantage of this reliance on oral histories was that a number of the subjects went on active service during some crucial years.  In addition, there were the normal problems - interviewees were occasionally very vague about dates and any reliance upon memory is fraught with dangers of bias and inaccuracy.  Time has not permitted verification of all the details, so any information from these sources must be regarded as ‘provisional’ at best.  There is undoubtedly much scope for further research in this area and many interesting resources have not been sighted due to lack of time.
Overture – Before 1940

In reality nothing happens just because we’ve entered a new decade (or even a new millennium – despite fears of ‘Y2K’ disasters). In order to appreciate the nature of music broadcasting in the 1940s, it is helpful to look at the lead up to that time.
In Australia, the beginning of broadcasting was essentially the same as the beginning of music broadcasting.  The first commercial station in Australia (2SB later 2BL) began broadcasting in November 1923 with a concert of vocal and chamber music (soprano, bass, contralto, cello, baritone and quartet).  2FC followed in December 1923 – again, starting with a concert.  

Throughout the 1920s Australian radio broadcasters used music on radio in a number of ways.  In 1924 Australia was the first country to hold a Radio Eisteddfod. In a lighter vein, various radio events during the 1920s involved music broadcast from a plane, underwater and a colliery – the last being a live broadcast of a choir taken underground.
 
On 1 July 1932 the ABC (then Australian Broadcasting Commission) began broadcasting.  From its inception music was important to the ABC – especially both Australian performance and Australian composition. Between 1932 and 1935, 70000 ‘microphone appearances’ were organised for musicians (instrumentalists and singers). In 1934/35 the ABC provided 28133 hours of broadcast music.
 
From 1935 ABC radio lessons were broadcast in all mainland States.
  Music was one of the subjects covered right from the start of these broadcasts. 

As early as 1936 there were discussions about setting up orchestras and even from the earliest days the ABC brought orchestral conductors from overseas.  This provided a pool of overseas talent for broadcasting but it was largely perceived as a policy to develop local talent.  To this end, an overseas conductor would work with Australian soloists while touring soloists from overseas would work with local conductors.
  These tours even continued throughout the war years. In 1940, for instance, the ABC toured two major conductors – Georg Schneevoigt and Sir Thomas Beecham.
  During 1944, Eugene Ormandy toured – and incidentally inspired a young Patrick Thomas with the ambition to become a conductor himself. 
 
By the 1940s the ABC was, then as now, promoting music ‘across the board’ with a dance band under the leadership of Cecil Fraser inherited from its predecessor (Australian Broadcasting Company).
   In 1933 the ABC formed its own military band
 and Jim Davidson and his dance band first broadcast on the ABC in 1935.
  By 1936 permanent choirs were established in all capital cities with a repertoire covering choral music, opera and musical comedy. 
 

Commercial radio had a different raison d’etre from the ABC charter – indeed the Macquarie network was founded not so much as a 'program' organization as a basis for selling radios – however music was also important in that context.
 
… the programme at 2GB was one of a general nature right from its inception and certainly from … [1930]. It was a lot of music, good music, middle of the road music, a fair amount of news, not a great deal but a fair amount of news culled from the newspapers then.
  

Until the arrival of tape in the mid 1950s, disc and later the wire recorder were the only means for recording program material.  Prior to the mid 1930s, all programs went to air live 
 so we do not have any direct archival evidence of early broadcasts. By 1939, however, transcription discs enabled a program to have national coverage – albeit dependent upon shipping large and fragile discs around the country.  This was the beginning of the ‘show business’ days – funded by the revenues of soap advertising – e.g. the Amateur Hour and Lux Radio.
So 1939 was the kick on for the forties and the forties became the greater essence and the greater part of show business days in radio.
 
Radio technology in the 1940s

At the start of the 1940s, radio was a ‘mature’ technology rather than an emerging one. This is not to say that radio technology in the 1940s (especially civilian broadcasting) could be considered to be ‘sophisticated’.  Early in the period, civilian radio broadcasting was somewhat hampered by the emphasis on supplying military equipment.
  Even as late as the 1950s, however, George Barber describes the aerial of the Renmark (SA) station as a ‘washing line’ of two 130’ poles with wire strung between them.

Despite any technical weaknesses, the role of radio was established by the start of the 1940s as

…a little bit of magic to take the peoples' minds off the serious situation of the war.
 

and as a boon  
...to people living in districts where good music cannot be heard in the ordinary way, also to thousands who cannot afford concerts or who, through some infirmity, are unable to attend them.
 

Despite this growing role, broadcast sound quality was still not high (by later standards) in the 1940s.  Nevertheless, radio receivers at that time did not reproduce a wide range of frequencies so the sound was acceptable by the standards of the day.
 

Studios were often fairly ‘basic’ – and a couple of oral history interviewees refer to cohabiting with rats 
 
 – including one dropping onto the announcer’s copy in mid advertisement.
  Equipment throughout the period remained simple – perhaps a large desk with a microphone key, 2 turntables, 2 faders and a button for engineers to play a recorded advertisement.  Broadcasters worked with records on one side and a schedule of ads and news plus 2 containers in the desk for needles (new and spent).

Recording technology
Recordings (including music) at the time were on 78rpm commercial discs or transcription discs.  Both formats are bulky and had a very limited amount of recording time.  Malcolm Benger of 5KA recalled that in 1945 the radio broadcaster needed to change needles every 3-6 minutes (one needle per record).  For serials, interviews etc they required special needles for 30 minutes of broadcasting (on 16" transcriptions) – i.e. 'red shanks'.
 
Despite the bulk of the formats, they were fragile.  One broadcaster recalled demonstrating the (supposed) flexibility of a transcription disc to a group of visitors only to have it shatter.  As the radio serial on the shattered disc was supposed to go to air that night the content was landlined from a neighbouring station.
   Landline delivery of content was possible in the 1940s but it was not used as a matter of course because of the expense and poor quality.
  
Merv Thomas described in some detail the problems of working with acetate discs for the Australian Lutheran Hour just before the arrival of tape and provides a valuable insight into the problems of working life in this era.  The original recordings came from the USA but there were Actors’ Equity regulations in force in relation to Australian content.  Walter A Mayer was a worldwide figure so the speaker’s content had to be retained but the station recorded hymns sung by the choir of Flinders Street Lutheran Church (Adelaide, SA), for which a local man, Roy Drogemuller, did the announcements.  The portions recorded separately were then put together in two lots of 15 minutes per half hour.  For a couple of days a month Merv Thomas (in Adelaide) would put the programs together on 13 1/4 “ plates (to enable to clamps to be used in the mastering process).  The Australian Recording Company (in Sydney) then put them onto 16”, 33rpm discs. Pressing involved putting the hot ‘dough’ onto labels before pressing 
 so the process also required a secretary to type the labels (individually, of course) for the discs – accounting for 50% wastage in the pressing process.  After pressing, all discs were dispatched back to Adelaide and then on to about seven stations that received original copies and had their own circuits for redistribution.  This went on for several years until tape became available.
  

Even cutting the discs had its own problems – the cutting tool created shavings (swarf) that had to be kept away from the cutting tool.
 
  The major problem, though, was that recordings had to be done in ‘real time’ and any re-cutting meant that the original had to be scrapped and the whole performance repeated.  The evidence for this problem exists in the NFSA collection in recordings marked ‘false starts’ etc.  With comedy, however, the need for repetition could have more serious effects - it could affect audience response as they were laughing at the same jokes that they had heard just before.

Transcription discs were used for music but they were not an ideal format because the sound was affected by the needle position on the surface of the disc
 – hence the ‘inside to outside’ recording on some discs which minimized the problem.

If transcription discs had their problems, wire recorders were not perceived as much of an improvement by the broadcasters interviewed.  One described wire recording as a menace and commented that it was portable ‘only if you had a horse’.
  

Apart from the weight of the machines, the stainless steel wire was thin and frequently broke.
 
 
  Snarls were common and frequently had to be cut out of the wire (which could mean losing half an interview).
  Denzil Howson recalled wire recording as being ‘ traumatic’ but also indicated that it was used because, despite being unmanageable and unwieldy, the quality was good.
 
We should not forget that until recording became ‘cheaper’ no one could listen to their own voice to know what they sounded like on air so improvement in radio technique would have been severely hampered.  Jack Gleeson recalled the first wire recorder arriving.  The announcers all wanted to hear what they sounded like – concerned to hear if they sounded as good as they thought they did. Gleeson himself was surprised to hear that he sounded exactly like his younger brother!
 
Radio broadcasting in the 1940s
In addition to the maturing of radio technology by the 1940s, radio ‘personalities’ were already a feature of life:
Radio was all the rage in 1934. ‘Making it’ in radio broadcasting was very much like appearing on prime-time TV nowadays.  Radio had progressed enormously during the ten brief years that it had entertained the Australian public.  It was not yet in every home, because even the cheapest set was beyond the Depression-eroded incomes of many people but it was spreading wider and wider every year.
 
Even in 1940, coming out of the Depression years, because there fewer sets, radio listening tended to be a ‘family’ activity rather than an ‘individual’ activity. 

In addition to the relatively few receivers in operation, stations at this time did not broadcast 24 hours a day.  Some stations closed on Saturday and Sunday afternoons. Evening transmission ended, according to the station, from 10:00 to 11:15pm until 6 or 7 the next morning.  In addition, stations might close for breaks during the day (broadcasting, for example 6-9am 12-2pm and 6-10pm).
 
 
  Merv Thomas recalled that, in days when car ownership was less common, there was an 11pm close for staff “to get the last bus home”.
 

Then, as now, there was different programming at different times of the day but, particularly in the evening (then primetime), programmers needed to ensure that music appealed to a general audience because it was the time when families listened together. 

Advertisers had a clear idea of the audiences across the day and Skip Brennan outlined the kinds of advertisements that would be used in the various ‘dayparts’:

· Breakfast – family/retail advertising (‘get into to town today’ for retail ‘specials’).

· Morning – soapies (‘housework’ listening) - including love stories, family romances and advertising ‘women’s products’

· Afternoon – the same (there was no ‘drive home’ program since it was rare to drive to work).

· Late afternoon – children’s programming on many stations

· Evening – family audience with soapies of broader appeal such as Dad and Dave, Life with Dexter etc.  Later programs might be a bit more ‘dramatic’, followed by music.  Ads might be for things like confectionery, soft drinks and electrical appliances.

· Music programs included fewer advertisements. Bed time was seen to be about 10pm (although it was perceived that in the first few years after the war people were ‘a bit more restless’).  The conventional wisdom was that there was no point in advertising after 10pm.
 

Although the faces of today’s personalities in all media are well known, radio listeners rarely saw images of radio stars so they often imagined what they looked like. Jack Craig-Gardiner was an actor in a famous radio program of the day.  His ‘on air’ persona was as a short, red haired and freckled fellow when in fact he was 6’2” with an athletic figure and black hair.  People would not believe that he did not fit their mental image.
 

On the other hand, radio personalities might also be quite closely connected with their audiences via clubs 
 and live performances.  Ron Haddrick recalled Radio Canteen (live performance on 5DN) as always having full houses.   After the broadcast, the radio personalities stayed on with the band until 11pm for a dance involving the audience, the studio choir and the performers.
 
An overwhelming impression of working in radio during the 1940s is of a daunting level of activity of incredible variety.  Joy Badenoch recalls that at one stage she was studying singing and working from 9-5 as a typist.  She would race home to change into an evening frock (the ‘dress code’ for studio and stage in those days) for her shift on 5DN from 6-9:30 or 10:00 and later sing with a dance band until 1am.  Weekends would include making her evening dresses.  Such activity was probably only possible in Adelaide because everything was so close
 – but the frenetic pace is not unique. 

Staff (especially in small stations) often had to turn their hands to pretty much everything from copywriting to announcing and performing in dramas etc.  The distinction between backroom and on air staff was rather more ‘fluid’ than today. Beryl Beard recalled that announcers would also sing and perform in the occasional drama while “backroom girls” could earn extra money by taking tickets and handing out prizes.  In addition, several women who had other positions at the station did some part time announcing (for glamour or the honour - not for pay).
 

Keith Eadie recalled the Staff Show which used the talent in the station workforce (not just on-air staff).  The program went live to air from the Macquarie auditorium and truly qualified as ‘seat of the pants radio’.
  

Even more ‘seat of the pants’ was the situation described by Marjorie Craig-Gardiner. The radio station in Queensland ran a concert during the war years for the civilian public.  On Fridays staff needed to be prepared to leave the studio and ‘do an act’ if required.  They would all turn up ‘dressed to the nines’ and, if a performer didn’t turn up, studio personnel would fill in.  It could end up with just one person in the studio and everyone else performing.
 
Music before 1940

Before we look specifically at music broadcasting during the 1940s it would be as well to look at the musical experiences that the radio audience of that era might have had.  As well as early radio broadcasts (if they owned a set), Australians at the beginning of the 1940s might well have experienced live music performances in a number of different ways:

· Concerts (including ABC concerts) 
· Vaudeville/Revues
· Dance Halls
· Tee dansant (small orchestras playing light classical or quiet popular music for people to listen to or dance to while they ate)

· Films (cinemas had bands or theatre organs– in fact, some cinemas in the silent film era played only classical music).
 

The jazz trombone player Wally Norman went to Sydney in September 1939 and recalled that there were about 20 nightclubs and 25 ballrooms and even suburban theatres had orchestras.  There was enormous potential employment for musicians and Norman worked at the Bondi ballroom - a dance hall operating Thursday to Sunday.
  
Dance halls often had two bands – a revolving stage (at the Trocadero, for instance), at two ends of the hall or just a smaller group formed from among the dance band players. Coming into the 1940s both Dixieland and Dance bands pretty much both played Swing.
 
Many of the professional or semi-professional musicians involved in these activities provided a nucleus of talent for music on the radio. Indeed many of the broadcasters in the early days of radio came from Vaudeville or the theatre.
 
In addition to hearing music, it is very likely that a relatively high proportion of the 1940s radio audience had some experience of amateur music making themselves.  There were complaints about the decline of amateur music making activity
  and certainly in the sales of gramophones, records, pianolas outstripped sales of sheet music.
 Nevertheless, there still seemed to be plenty of amateurs around who could sing or play a musical instrument when necessary.  Singing, playing in brass bands, playing the piano and so on provided a nucleus of ‘talent’ for radio programs in the 1940s – fortunately for the stations which relied upon such ‘multiskilling’. 

Singing lessons seem to have been very popular.  Glenda Raymond, then working full time, took singing lessons and describes walking to her class down a corridor with green baize doors not quite soundproof and hearing all the singing lessons going on.
  
The banjo also seemed to have been a very popular amateur instrument into the 1940s.  Apart from the evidence of the numerous recordings from the Adelaide College of Music banjo group held in the NFSA collections, John Wade recalls Town Hall concerts with two or three hundred banjos en masse.  He comments that the good players were in the front to carry the tune
  – which suggests that (then as now) amateur performances were a somewhat variable feast.

University trained musicians were unusual until the 1940s but the pool of such performers was increasing.  In addition, brass bands were very important as a basic training ground for musicians.  In the 19th and early 20th century all municipalities aspired to a brass band.  The relationship between the brass bands and jazz bands, in particular, is not unique to Australia.  Early jazz bands in New Orleans also found many players from this background.
 

In addition to live music performance, films were a source of musical experience in a number of ways.  In the days of silent films there was a musical accompaniment – sometimes, as in the case of the Sentimental Bloke, written for the particular film.

When The Sentimental Bloke was first screened to the public in 1919, like other silent films of the era the screening was anything but silent.  In addition to the audience freely adding commentary (as was the convention), the film was accompanied by live music — in the cities a small orchestra, and in the country a piano — thus making silent film a complete theatrical experience.

Music entered film sound at the same time as speech – and musicals were a popular form of cinema in the 1930s.  Edwin Duff, a vocalist, indicated that by 1938 (when he was about 10 years old) he knew most of the tunes that bands played through the films.
 
On the subject of films, we shouldn’t forget that film shows in those days often had a cartoon and both Warner and Disney studios created series of music based cartoons (Merrie Melodies and Silly Symphonies).  Notes to You, for example, was a Warner cartoon of 1941(remade as Back Alley Oproar in 1948) including a number of popular and classical works – ending with the sextet from the opera Lucia di Lammermoor.  Such cartoons, like television advertisements today, provided incidental familiarity with classical repertoire even if the film audience never attended a classical concert.

In addition to live music and films, many Australians had access to sound recordings. Kim Bonython (not, perhaps, a ‘typical’ Australian) described his early passion for jazz. Bonython was interested in music before he could read (using pictures on the disc to work out what he was listening to). In the 1930s (aged about 11) his musical taste turned to jazz when an older step-sibling brought recordings back to Adelaide from Oxford.  As jazz wasn't broadcast much, he became a ‘gramophone’ listener.
  While he was still a young schoolboy Kim Bonython managed to convince the ABC to let him do a weekly jazz program by supplying the recordings himself. He bought records from the Commodore music shop - ordering in items not commonly available. In addition, on a 1933 cruise he befriended a crew member who would bring in discs on his visits to Adelaide.

This ‘underground’ route of discs is an interesting feature not just of the 1940s but until considerably later.  A number of musicians had access to discs via such ‘non-commercial’ routes (e.g. John Lennon had a father who was a merchant sailor).  Airline stewards and hostesses are also often cited as sources for music not otherwise available.
  Having purchased discs for many years for the ABC, I recall asking our overseas offices to buy and dispatch music not yet released in Australia.  Buying from overseas (particularly the USA) could be very difficult before the rise of online stores.
Because of the difficulty of getting recorded music, visits of touring artists were particularly important in providing access to music that was not more generally available.  Despite the distance from Europe and America, artists from overseas did come to Australia well before the 1940s. Such tours (including those by artists sponsored by the ABC) were vital in keeping Australian musicians in touch with modern developments in all kinds of music.
 In jazz, for instance, Australian jazz players picked up from American visitors a faster dance tempo and the ‘doubling’ of instruments’.
 
On the other hand, the distance from other countries worked in favour of a closer contact with visiting artists. Joy Badenoch commented that in those days performers remained in one place longer than they do currently.
   This would certainly have increased the impact of the visiting artists on Australian performance as it provided a greater opportunity for sharing techniques etc.

Not all musicians waited for visiting artists to come to Australia.  Many did go overseas – although entry to the USA could be somewhat difficult at that time.  Edwin Duff indicated that a number of jazz musicians went to Canada to gain experience of music in the USA.  Don Burrows and Mike Bowden, for example, went to Windsor, Ontario.
  Between 1929 and 1933 Frank Coughlan, Abe Romaine, Al Hammett and Joe Aronson also went overseas – largely due to the Depression and its effect on employment for musicians – but this was not entirely a bad thing as they did meet some major players overseas.

The Depression years were not a good time for musicians – not just because of economic factors but also because these years saw the introduction of talking in films and the consequent loss of a source of employment for musicians.  Unemployment among musicians was double the national average
 as recorded music began to take over from live music performance.

…mechanically supplied music was replacing live performance on ships, cafes, hotels and even some dance halls.
 
There was one silver lining to this particular cloud:

One good result for jazz in the 1930s was that the higher priced business drifted away from the Oriental, forcing the proprietors to lower their prices, whereupon it was patronised by the 'average' people and the Oriental, renamed the Ginger Jar, featured some of the best combinations of the decade.
 
A number of interviewees mentioned the deleterious effect ‘6 o’clock closing’ on the development of music.  This lasted much longer than the 1940s, of course, and was circumvented in a number of ingenious ways throughout the period when it was theoretically in force.  Liquor laws impeded, in particular, the development of cabaret - in 1936 Melbourne and Sydney had only one place each providing cabaret style entertainment.
 
Political issues could also impede the interchange of musical ideas. Protectionism occurred in both Australia and the USA. There was a hostile reaction to a visiting American band after an Australian one was boycotted in the USA.  Subsequently, until the Second World War, not one complete American jazz or dance band was admitted to Australia except for the Americanadians tour in 1937. Even this was abruptly curtailed as a result of union pressure.
 

As Australia entered the 1940s, then, it had an established tradition of music that was interconnected with the general trends in music in the UK and USA through recorded and live performances.

Music in the 1940s

The quality of popular music in the 1930s and 1940s was very high - with Jerome Kern, Cole Porter and Irving Berlin all writing for films
 and therefore easily accessible to worldwide audiences (including Australians).  The quality of these songs is essentially shown by the fact that their ‘songbooks’ are still ‘core repertoire’.
At the beginning of the 1940s the Big Band era was still at its peak – though Cowboy musicals and Carmen Miranda were also popular.  By 1944, with electric microphones improving, singers no longer needed powerful voices and the ‘crooners’ could begin to take centre stage.

Oklahoma, it may be worth noting, first appeared in 1943. With the USA fully engaged in World War 2, this may seem to be just ‘feelgood’ entertainment but it is worth remembering that, in its day, it was something of a breakthrough from the ‘girls and gags’ and ‘follies’ formula of 1930s shows.  It was the forerunner of a string of seminal 1940s musicals (including Carousel, Annie Get your Gun, Kiss me Kate and Brigadoon).  By 1949 (with South Pacific) a ‘cast album’ (on the new LP as well as 78rpm format) sold 1 million recordings.

Some popular forms of music identified from Australian performances in the NFSA database include country music (then often called Hillbilly music) and Hawaiian themed music.   Although later known as a country musician, Smokey Dawson was associated with both trends. He entered a 3KZ competition with South Sea Islanders and Electric Steel Guitar and his group were among the finalists. They sang a sketch with Dot Dawson supplying the sound effects for the waves of Waikiki. As a result of this, it was suggested that they do a Hillbilly program and this resulted in the Smoky Dawson and his Five Star Rangers – later Pepsodent Rangers - on Around the Campfire.  By 1943 Smoky Dawson was on radio as 'Smokey Dawson, Cowboy Philosopher" in Smokey Dawson’s Musical Muster.
.

Keith Eadie referred to this trend (1941-2) as he had not come across this kind of music before.  At 4BH he played salon orchestras, singers etc but at 4SB (Kingaroy, Qld) Hillbilly music was very popular – Tex Morton, Buddy Williams, Carter family and Hank the yodeling cowboy for instance. The rural audience there loved it and a good part of the musical programming had to be what is now known as ‘Country and Western’.
 

If Keith Eadie found himself playing Hillbilly music from necessity, Neville Pellett was able to play it from choice from 1949-1953.  Pellett liked country music, and did a country music program on a number of stations.

Hawaiian music is well represented in the music holdings of the NFSA for the 1940s and John Wade recalled a Radio Hawaiian Club ( 2KY and 2 GB) and also an Hawaiian Show  sponsored by STC with Norma Francis (‘Hawaiian Sweetheart’).
 
There were some interesting comments on how music (both live and recorded) was selected and scheduled.
Edwin Duff recalled that live music very big on all networks and they had orchestras - if they didn’t have resident orchestras they hired orchestras to do programs. The last example of this kind of resident band was the ABC show bands.
   In fact, the overwhelming impression from the interviews is the amount of music that went live to air with a live audience as well.  This may have been as formal as a concert or as informal as a singalong or community singing.  Sir Charles Moses recalled that Frank Hadley was the “community singing person”, with waving white hair  “… loved by all the old ladies and packed them in to the Town Hall”.
  Community singing was very popular at this time - at the cinema as well as for radio.
 
The radio station auditoria were not just used for music but for all kind of shows – and they were free so, in tough economic times, it was not surprising that there were always ‘full houses’.
  Then, as now, a ‘live’ audience provided an ‘atmosphere’ for a show and enhanced the enjoyment of the home listener.
Some live music broadcasting was ‘opportunistic’ – using sources such as local dances, balls and church services.   At Kempsey, for example, 2KM broadcast the dance band from the RSL every Friday night
  and in Cairns there were ball broadcasts and church broadcasts (live as there was no recorder).
 

Stations had to guarantee some community service (an obligation often fulfilled by religious programs).
 

By 1943 around half of Australia's commercial stations broadcast some religious programming.  The formation of the ABCB [Australian Broadcasting Control Board] in 1948 ensured that virtually all stations featured regular religious programs and the involvement of local churches and ministers would be particularly prized.
 
Churches undoubtedly provided a relatively easy and cheap source of programming – especially forms such as the PSA (Pleasant Sunday Afternoons).  These were afternoon meetings with musical soloists and opening comments on current issues.  PSA could attract crowds of up to 2000.  In 1939 Alan Walker began broadcasting talks and then PSA on ABC 3AR. This moved to 3DB and its regional stations in 1943.

The pre-recorded music of the 1940s is largely the subject of the discography part of this project and some of the difficulties with the process of pre-recording music have been discussed under recording technologies. It is worth pointing out in this context, however, that in the 1940s the existing technologies were being used to their fullest extent even for amateur music performances.

Merv Thomas recalled that just after the war an Adelaide singer Howard Cox (later Terry Howard) booked the Regent Theatre with Knight Burnett (the organist) on Sunday afternoons to rehearse and record three programs with the Wurlitzer organ on 16” discs – despite the lack of flexibility of timing and the expense of the plates.
 

Youth in Music (5DN) was rehearsed Tuesday, recorded Thursday and broadcast on the following Wednesday.  It was recorded in a church hall in Glenelg (SA)  and sent by landline to DN where it was recorded on wire recorders. Ron Haddrick recalled that breakdowns of the landline and recorders were frequent and that he and the young performers would have to wait in silence until the problem was fixed and then go on again.
    Landline now is just a hookup to the telephone system – then it was not so easy.
 
Music scheduling in the 1940s

Music scheduling (programming) is an area of radio work that I find very interesting – particularly as at times I have worked quite closely with some of the ABC ClassicFM program makers and appreciate the work and skill that goes into a finely crafted music program. Unfortunately the oral history interviews tended to concentrate on the on-air personalities so there was relatively little about how programs were actually put together.
Throughout this period it was not unusual for scheduling of music to be part of the record library work. This is not the case nowadays, at least in the ABC, although it did continue for some time after the 1940s. In fact when I was hired as the sound librarian in Adelaide (1989) I was one of the first qualified librarians in that role and I was told that ABC management wanted to hire someone who would be interested in running a library rather than seeing the job as a stepping stone to a role as a music programmer!

Fortunately, Beryl Beard worked in a record library and provided unique insight into how programmers were trained to program music for 5AD. The Manager at the time (Mr Holt) trained all the new record library staff to program with “light and shade and variety”. Programming used ‘threesomes’ – for example a ‘serious’ threesome might comprise an orchestral piece (such as a Strauss waltz), a vocal item (e.g. opera) and finally an instrumental work (piano or violin). For variety the next threesome might be a similar ‘set’ in a lighter vein.  It was seen as important to program in such a way that you never ‘offended’ anyone, whatever their musical taste (classical or country and western).  Essentially, this meant that a programmer would not to put a dance number next to Bach but both the dance number and Bach might be used in an appropriate ‘threesome’.  Throughout the day, therefore, there was a great deal of variety. If one record was not to the listener’s taste, something more appealing might follow soon. Across the day, the programmer would select lighter music for the breakfast program and more romantic items in the evening.
  

Malcolm Benger was also a record librarian and recalled some of the programming guidelines on 5KA around 1945. At that time staff worked both in the record library and as presenters and the general outline of music selection might include light classics, shows, 'hillbilly' 'music for moderns' and jazz on Sunday afternoons.
 

As well as selecting music, scheduling involved avoiding undue repetition.  On the ABC, W. G. James was selecting program items, including public concerts which were broadcast, so he kept records to ensure that there was not too much duplication of music items (on a national scale as the concerts were broadcast nationally).
  This is, of course, something that is still an important consideration in music programming – assisted nowadays by computer systems. 
In commercial radio, too, Benger recalled the need to avoid repeating items too frequently.  It was not deemed acceptable to play the same record in the same program within a month, though if it were in another program it could be played within the fortnight.  It was not acceptable to have two vocals together (same gender) and the ‘set’ had to end with an instrumental number. Tempi needed to be varied (not two fasts or slows together).  The Head Librarian checked programs and if there were errors the program (quarter/half hour etc) had to be re-done.
 
Lists of music selected needed to be typed for the Australasian Performing Right Association (APRA) monthly and a station could lose its license for failure to submit APRA report (5KA nearly did lose its license because of a typist who had problems keeping up).  APRA also published restrictions on what could be played (e.g. one vocal only from South Pacific in a session) and lists of items not to be played at all (e.g. Bloody Mary, Poor Judd is Dead, Cain't say no).
  
As a Methodist station, 5KA had further restrictions and some of the records banned included Deck of Cards, Love for Sale and a blanket ban on George Formby. Jazz and even Big Band weren't allowed on the station.  With recordings on 78rpm discs, banning could be very effectively enforced - if it was played and an objection came through from management, the record would be smashed.
   This final resolution of programming disputes was applied when a 4BU announcer played The Rich Maharajah of Magador. The station manager came in from home to tell him never to play records like that again, took the offending record from the turntable and broke it!
 

Hit parades and request programs are a particular indication of the musical taste of the time and Leon Becker recalls doing an early ‘hit parade program’ in 1941 – called Saturday Afternoon at Home. For twelve months In the Mood was at the top of the hit parade every week – but fortunately for his sanity there were three versions alternating in the charts (Glenn Miller, Joe Loss and the Andrews Sisters versions).
 
Keith Eadie recalled a request program that he did where the items most frequently requested were the Nuns’ chorus (Anni Frind) and Silver Hair and Heart of Gold (Richard Tauber).  Another favourite - Wish Me Luck as You Wave Me Goodbye - was also very popular with troop departures and weddings (to farewell the newlyweds).  On a more general level, Eadie recalled that music programming then included very catholic selections of music (mostly from overseas) – for instance Carol Gibbons and his Savoy Hotel Orpheans (UK), Lawrence Welk and Joe Loss (USA).  Salon Orchestras and singers such as Richard Tauber and Lawrence Tibbett were also popular.
 
Despite the preponderance of overseas material, there was Australian content – in particular Melba, Dawson and Grainger.  Beryl Beard felt that there was quite a variety of Australian music in the 1940s.  Unfortunately, she was unsure as to the legislated requirement for Australian content but did venture that any such policy was not policed well at 5DN.
 

As well as general music programs, there were special programs – for instance when Josef Schmidt died in 1942.  This was created for an evening audience and achieved a very positive response. 
 Despite his German sounding name, Josef Schmidt’s story was likely to elicit the sympathy of listeners - he died of a heart attack at the age 38 while in an internment camp for Jews in Zurich
Joy Badenoch provided a rare insight into the problems a singer might face in scheduling performances.  She recalled that it was hard work getting programs ready as music was so expensive – especially when “working for practically nothing”.  For a 15 minute program a (classical) singer might need 12 songs so when a music store had a sale she begged and borrowed money to “go and fish out some treasures” she could not otherwise afford.
  Photocopying was not, of course, an option in the 1940s. 

Music acquisition 

Having been a sound librarian, I was very interested in the question of where the records actually came from.  Nowadays we get many local releases as donations from the record companies or buy directly from the distributors.  In addition, we can buy virtually anything ‘in the catalogue’ via the internet.  Certainly the internet was not an option in the 1940s, but it seems that then (pre rock’n’roll) the record company representatives (‘reps’) did not call on the radio stations either.  Beryl Beard was asked about this and said that she could not recall any reps visiting.  
Local material (Peter Dawson etc) was acquired from a record warehouse and, as the record station was affiliated with the Advertiser newspaper in Adelaide at the time, they also received big shipments from the Advertiser’s contact in England who did all the buying.  The interviewer did not indicate where selection decisions were made, but it seems likely, given the cost and difficulty of communication overseas in those days, that the agent would have either made selections or (more probably) relied on the judgement of the London record suppliers.  This situation continued throughout the war– and some of the shipments were lost at sea.

In Sydney, at 2GB, records were also sourced from a record shop.  In this case, however, there was a fairly close relationship between the shop and the station.  The shop was called Uncle George's Music Parlour  (Uncle George was a children's personality on air).  In fact, the shop seemed to double as the record library – eventually becoming the record library once the shop ceased trading.
 

Percy Campbell recalled;
Now one of my duties, then still an office boy of course, I used to travel with two big cases of records daily, they were 78s and 10 inch and 12 inch discs...they played records from Uncle George's Music Parlour.

Now if they required something special on the air in the way of a request or for some other reason and they wanted a record in a hurry, young Perc used to race from Bligh Street down to Castlereagh Street ...[and] said to Gwen Lammers, who then ran the Music Department for them, 'I've come to collect so and so'.  By that time, somebody at 2GB had phoned Gwen Lammers.
  

This urgent acquisition was a regular occurrence – and as a sound librarian myself, I can relate to this story and recall quick trips to a local record shop for an item not in the collection.
When the Music Parlour closed, the situation became a more normal record library one under Gwen Lammers. At that stage Percy Campbell and Gwen Lammers selected the music for the library. The date of this transfer is unclear but as Percy Campbell was collecting 10” and 12” discs, it seems likely that it continued past the 1940s.

Music during World War Two
The first years of the 1940s were, of course, dominated by war. This affected every aspect of life at the time and music was no exception to this.  

From the oral histories, pre-war broadcasters seem to have been a very mobile lot of young men – moving from station to station for a number of reasons.  With the war, this mobility was heightened by some of the broadcasters going off to war service activities – sometimes even managing to use their entertainment or broadcasting skills within the armed forces.  

In this they were simply representative of the general population that moved to where they were needed – not just the men and women who joined the armed forces but civilians who worked on the land or took government posts in locations away from home.  Keith Eadie indicated that there was a lot of movement in those days so that (in Sydney at least) you were only allowed to stay in a hotel one week at a time - “One of the edicts of the day to avoid tying up accommodation”.
 
The effect of this mobility was meeting people and ideas that you wouldn’t normally meet – that is to say, physical mobility and ‘cultural’ mobility.  Certainly the influx of American troops later in the war years was something of a ‘culture shock’. The movement of US troops up the Eastern Seaboard and the effects on Australian society are well documented.  The impact of the influx of American musicians on the jazz scene was particularly interesting – although Bisset’s thesis reminds us that there had been jazz in Australia from the 1920s.
   The injection of new life into the jazz scene was dramatic – via
· the musicians themselves (bringing arrangements with them), 
· Armed Forces Radio  
· ‘Victory label’ discs  [Big bands recorded on the label gratis for playing to the forces overseas]
 
As in the First World War, women took on roles that they did not normally assume in those days - even in musical occupations.  Charles Moses indicated that the absence of men meant that there were more women in ABC orchestras.  At the end of the war, many left the orchestras when service personnel returned to their prewar jobs.  Not long afterwards, however, the orchestras expanded so many women, having attained the relevant experience to compete on merit, were able to return to the postwar orchestras.
 

If mobility was a feature of wartime life, even those who stayed in one place were affected by shortages of almost every commodity – including radio equipment.

In view of the temporary prohibition placed on the manufacture of radio sets for civilian use, and the short supply of valves and replacement parts, owners are advised to exercise special care in the use of their sets.

But radio was an important means of communication so by 1943 the Munitions Department had authorised the manufacture of radio spares and,
While there were no receivers made for civilian use during the latter war years, a high priority was placed on the manufacture of ‘Amenities’ radio receivers for the Armed Forces.

For broadcasters, even needles to play the discs were in short supply
 and for musicians, strings for their instruments (and instruments themselves) were hard to get.

Wartime censorship
Another feature of life in wartime was increased regulation and censorship. Needless to say, broadcasting was a source of some concern where news and the spoken word were concerned.  Even commercials were vetted
  and for the first few months of the war, weather reports were not broadcast due to the censorship restrictions:
With Japan's entry into the war, the June 1942 Commission Report said Australia was now 'a vital centre of war' and, 'in response, radio became a major instrument of national policy'. Over the previous 12 months, 20 per cent of the total program time had been occupied by items associated with the war. Sporting broadcasts were reduced, but religious, cultural and instructive talks, as well as features and general war talks, were increased. In 1942-43, there were 1544 such 'War Effort' talks. Drama production also began to include 'Dramatised Propaganda'. The Early Morning Session ran a series titled It All Depends on Me and programs on music and the arts of the allied nations. Light entertainment programs were increased, and Listening Groups established to discuss Allied war aims.
 
Music programming was not immune to security considerations. Throughout the war music for programs had to be ‘logged’ 3 weeks before going to air.
  Once logged, recordings had to be played in the order ‘listed’.  This was very strictly monitored and people had to sign that music was played in the way it had been logged.
  

The reason for logging music in advance was to prevent music selection being used to pass on messages – and 5KA actually fell foul of this condition and was closed down for a while.
   In fact, this fear that the order of music played could be used to pass a message did have some substance.  Merv Thomas sent messages to his girlfriend when he was on late shift by asking the announcer to mention the station id before the time call instead of after it.
 
Both Marjorie Craig-Gardiner and her husband, Jack Craig-Gardiner, were broadcasting from Townsville during the war.  She described in some detail of the code system in place: 
… to the left of the console there was a direct line to the Army, Navy and Air Force.  On Monday mornings staff would be lined up and given a series of codewords – to be remembered (not written) – if the phone rang you had to put on music, exchange codewords and then you worked under the instructions of the Armed Services.
  
During what they later knew to be the Battle of the Coral Sea, Jack was on air and Marjorie Craig-Gardiner was also in the studio when these security arrangements were actually put into place.  When the phone rang, Jack was told to put on “plain music” and say absolutely nothing. They heard planes go across and some came back and then the phone rang again.  Jack was told to sign off and close down the station immediately.  He asked if all the planes were back and was told that “those that are coming back are back”.  For two broadcasters in Australia, the war felt very close indeed.
Even after the war, broadcasters suffered from severe power restrictions due to strikes in the coal mines.  Most receivers worked directly from electricity at the time so power cuts tended to mean no listeners as well as no broadcasts. Power restrictions went on over a fairly long period of time, however, and radio stations began to get auxiliary power.  They became increasingly frustrated with the inconvenience as advertisements had to be moved and regulations affected how many there were.  This cost the studio money so eventually they broadcast advertisements at the time agreed – whether there were listeners or not.
  
Wartime musical activity

If the 1940s (and the war in particular) brought about a number of limitations on music, there was an increase in some areas of musical activity. The Army Education Service, for example, was involved in ‘music appreciation’ activities:
The rationale for the unlikely combination of Viennese classics alongside firearms training was:
‘When a man leaves civilian life for the Army, the even tenor of his way, his gradually acquired sense of values and perspective, undergo a complete change.  This can prove very damaging to a man’s ego and unfavourably affect his physical reactions, unless his mind is filled with other interests to break the monotony of his newly disciplined existence.  That’s where the Army Education Service comes to the rescue’.

In addition, to the education service, the Army formed the Army Entertainment Unit
  largely from professional artists who were in the forces and so could occasionally get quite close to the frontline.  ‘Entertaining the troops’ was the catchall phrase for innumerable groups (amateur and professional) who formed concert parties to go to camps or entertain troops on leave within Australia.  In addition, some entrepreneurs set up clubs (e.g. Roosevelts) to provide entertainment for the forces (with separate clubs for Officers andNCOs and for African American servicemen)
 
Postwar
After the war, in the later 1940s, many things remained the same – but there were some significant differences.
By the end of the 1940s radio receivers were beginning to be truly portable and mobile so listener groups could ‘fragment’ from the family group to individuals listening on their own. This had implications for programming and music in particular, allowing for the development of separate audiences for different types of music.
The commercial development of the LP was providing not only better quality sound but also the ability to listen to a whole 30 minutes on one side – a great boon for classical music but also for other types of music (particularly soundtracks/cast recordings).
Broadcasters by the end of the 1940s had access to magnetic tape – it was no longer necessary to record in ‘real time’.

Cultural shifts due to mobility and an influx of visitors and migrants had also had an effect on Australian life and culture.  In particular, the influx of American servicemen along the Eastern Seaboard had given many Australians ‘first hand’ contact with a culture in many ways quite different from their pre-war experience and it was impossible for Australia to return to a prewar ‘normal’.
Just to finish this overview of music on radio in the 1940s it may be interesting to quote a ‘promo’ for Stars of Industry in 1945.  It emphasizes what is best about music on radio in the 1940s – its fostering of talent on the local stage and broadcasting them nationally.

Twenty-one years after its first regular service to listeners, 5DN is still pioneering!
This year, for the first time, a programme originating in South Australia, featuring South Australian musical and vocal talent, is being broadcast on the Macquarie Network in every State in the Commonwealth.
This session is Stars of Industry, featuring Evald Tondi’s South Australian Band and such promising South Australian artists as Linda Puccini, Leslie Atkinson, Diane Delaine, Walter Carr, Lorraine Ellis and many others.
Every Friday night, in the 5DN Auditorium, new talent is auditioned for this session, which is accordingly constantly growing in scope and quality.  Even at present, in terms of participating artists Stars of Industry is one of the biggest radio shows in Australia – and it’s from 5DN.
 
Coda 

If we started with a quick overview of what radio was like before the 1940s – perhaps we should look briefly at what happened in the next decade.

· Postwar migration
· Korean War
· Cold War and ‘the Bomb’
· Rock ‘n’ roll
· Television
· Sputniks
· Radio – 24 hours… 
Truly, by 1960, there was a feeling of Fings ain’t wot they used to be. In terms of music “...they’ve changed our local Palais into a bowling alley…” pretty much summed up the feeling that the move away from live music that began in the 1920s was complete. ‘Canned’ music was taking over the airwaves. 
Charles Moses justified sharing of news services rather than having an independent service on the grounds of cost.  An independent service, he felt, would have meant reducing the size of orchestras and taking program money from musical activities.
  Essentially, however, he only delayed the process - the modern ABC has the independent news service and much less live music.

Radio went on as before for a while – but things changed rapidly and dramatically with the advent of television.  It would be fair to say that a lot of what happened on radio in the 1940s was pretty corny by modern standards – the downside of the same staff writing, presenting, singing, performing drama and comedy and ‘winging it’ on minimal rehearsal.  When the same approach was tried on TV it just did not work. Skip Brennan identifies the essence of this problem in discussing Sports Parade – a radio program in which footballers performed before a live audience.
 The studio audience would laugh and the radio audience would laugh too because they imagined something funny – but when you can see the image, the reality is not necessarily as funny as the imagined scene. Radio broadcasters instinctively understood that the live audience ‘atmosphere’ was able to ‘project’ enjoyment to the home audience via their imagination – but this was lost when you saw an image for yourself on a black and white screen.

So freelancers, performers, musicians etc were sacked and the bands dispersed.
   Music continued on radio (as drama largely did not) – but the stars (and the advertisers’ money) were now on TV so live music on radio became too expensive.
By the end of the 1940s music on radio in Australia was about to undergo immense changes – the era of the ‘disc jockey’ was on the horizon.  The family listening in the evening to a wide variety of music on one radio would be replaced by the teenager listening to rock music in one room with ‘golden oldies’ in the kitchen or classical music garden shed or even the bathroom.  Mostly the music would be more ‘sophisticated’ – but from commercial records and mainly from overseas – with nothing as ‘old fashioned’ as community singing, massed banjos or an amateur show.  Music and radio have never been entirely divorced – but the relationship was never going to be quite the same.
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