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Katagam

Project C

This project focussed on the
Japanese katagami stencils that
belong to the Silver Studio
Collection at the Museum of
Domestic Design and
Architecture. We appointed
four practitioner/researchers to
work with the katagami stencils
using a variety of perspectives,
both historical and practice-
based.

We intend that this research
will enable us to contribute to
ongoing international
discussions about the place of

katagami as objects that

transition between East and
West, and between past and
present.

Katagami stencils exist in
many other museum
collections across Europe,
particularly those that
evolved from schools of art
or technical colleges. Our
project looked at how
katagami stencils can
engage students’ creative
practice today in a deeper
way than simply inspiring
them to reach for the laser
cutter.
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2. Design for an exhibition card for the Silver Studio, SE483.
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The Silver Studio was a
commercial design studio, which
was founded in London in 188o0.
The Silver Studio designed
wallpapers and textiles for the
mass market.
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When the Silver Studio closed in
1963, the majority of its contents
were acquired by Hornsey College
of Art, which eventually became
Middlesex University. The Silver
Studio Collection now belongs to
the Museum of Domestic Design
and Architecture, Middlesex
University, London, UK.
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[t was opened by Arthur
Silver in 1880. He and

his employees produced
thousands of designs

for furnishing fabrics,
wallpapers, tablecloths,
rugs, and carpets. Arthur
Silver died in 1896, but his
son Rex continued to run the
Silver Studio until 1963.
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The Silver Studio Collection
now contains many of the
Silver Studio’s original
designs, as well as examples
of wallpapers and textiles.
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The Silver Studio Collection
contains books about

the history of European
design, examples of textiles
produced elsewhere, and
sketchbooks from designers’
visits to museums.
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It also includes around four

hundred Japanese stencil
plates, or katagami. We do
not know how they were
acquired, but it is possible
that Arthur Silver bought
them at the London store
Liberty & Co in the 188o0s.
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1. Katagami stencil with wave and pine needle
patterns K2.21.
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2. Katagami stencil patterned with undulating lines
against a diagonal grid, K1.19.
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The stylised motifs and
sinuous lines of the
traditional katagami designs
had a strong influence

on Western design and
decorative art, particularly
Art Nouveau and Art Deco.
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Designers at the Silver
Studio and elsewhere
incorporated design motifs

that they saw as Japanese
into their work. Although
they may not look so to

a Japanese eye, this was a
Western interpretation of
Japanese design.
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When Japan opened up to
Western visitors at the end of the
nineteenth century, katagami
were little valued, regarded as
simply part of the textile printing
process. Consequently,
Westerners acquired them in
large numbers. These found their
way into European collections of
both museums and art schools,
and also textile firms such as the
Silver Studio.

In the past decade, it has been
recognised that katagami had an
important relationship with, and

impact on, art and design in the
West.

In the same way, Western
influences impacted katagami
development and design. While
katagami production continued
into the twentieth century,
industrial processes, labour costs
and a move to the factory system
led to a decline.

In Japan, the kimono industry has
become sluggish and the work of
katagami craftsmen is decreasing.
The craft of katagami is now
designated one of the Important
Intangible Cultural Properties of
Japan, its future survival overseen
by the Association for the
Preservation of Ise-Katagami.
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Mamiko's research has
increased MoDA's
knowledge of the
origins, techniques
and symbolism of the
katagami in the Silver
Studio collection. We

hope to build on this
research in the future.

Katagami maker stamp of Katayoshi. Oval stamp
denotes 'second highest grade of quality'.




I [ ] 2

Alice’s research has focussed
on identifying and
cataloguing the different
patterning methods used to
create effects of shading,
moiré and motion on
katagami, drawing on
MoDA'’s collection and those
held in other museums as
sources. She has identified
seven main categories of
tonal gradation patterning:
pattern tone; comb; dotted;
stripes; cross hatching; and
contour tones.

image showing dot patterning tonal range of
katagami using the software package Image]J

Alice has developed a pattern
replication applet to allow
viewers to interact with images
and alter variables to observe
the impact of pattern
movement, scale and spacing on
the perception of tonal range.
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Caroline has produced an
experimental dance film, titled
'Waves'. This features her
unique paper costume made
using origami techniques and
laser-cut paper designs. Water
and wave motifs are a common
theme within katagami stencils,
Japanese art and art nouveau art
and design. The dance
performance explored how
costume can combine with the
performer’'s movements to
create a sequence of
transformative forms originating
from the costumed body.

The film is non-narrative and is
mainly an audiovisual spectacle
for the eye, celebrating colour
and movement and supported
by an accompanying

s soundscape.

Caroline also worked with
students from the television
department at Middlesex
University to make a five-
minute art documentary about
the making of her film.
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Her research involved drawing the

katagami at MoDA as an exercise
in learning to see and printing
textiles using traditional Japanese
katazome techniques. Sarah noted
both the technical challenges and
discoveries involved during
experimentation, and also the
awareness and intentionality
stimulated by katazome textile
making. Sarah used her findings
and research to design some
workshops.

MoDA visitors attended a mindful
drawing workshop facilitated by
Sarah, which used drawing as a
means of exploring the katagami
stencils.
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