Like Maiuri, Catrin Huber's Expanded Interiors he used the same experimental app.[oach"fo/ exhibiting,
bringing contemporary fine-art practice into dialogue with the House of the Beautiful Courtyard, its history
and artefacts. Expanded Interiors focuses on Roman objects and their (at times) artistically-altered replicas.
Concentrating mainly on figures and faces of women, the exhibition brings to the public reproductions of
exquisite artefacts held in store-rooms of the archaeological site. The exhibition combines these figures
and faces in new constellations, juxtaposing 3D printed replicas with 2D reproductions of the original. You

will encounter replicas of:

Two wooden statues. One is badly charred by
the eruption of Vesuvius, and the other
features a head with a simple, rather graphic
rendering of the facial features. The latter
statue was found in a domestic setting under
a bed together with parts of a household
shrine. Were these statues portraits of

ancestors part of the house altar? Or were

they parts from elaborate domestic furniture

and interiors design features?

Excavated by Maiuri between
1931 and 1938, the House of
the Beautiful Courtyard was
also part of his open-air
museum, in which he exhibited
the objects found during the
excavations in Herculaneum.
The house features a reception
room that was unusually large

for its time and which is

decorated with beautiful wall

paintings. Text of Catrin Huber

EFOREGYPT
Domestic worship was sometimes enriched by Easter origin's gods, such as Attis and Cybele, that have
been found in numerous houses in Herculaneum and Pompeii. These diverse gods and goddesses lived

happily alongside each other within the house shrine.

A terracotta Isis Lactans.
An Egyptian goddess, Isis
was originally associated
with mourning and
funerary practices. This

statue of Isis Lactans was

i\ found in 1936 above a shop
| \ in the Insula Orientalis I, and an inscription in Greek bears the name of

the artist who made the statuette: Pausania(s) epoiesen. Statues of Isis
appeared in various domestic contexts and joined other deities that
populated the household shrine. Who are we looking at today? Where

can we find such empowered depictions of breast-feeding?

Asilver bust of Livia, wife of Augustus,
from Herculaneum’s ancient
shoreline. Livia is portrayed as a
powerful woman, wearing a laurel
crown, reflects notions and ideas
about power as reflected in the

official context of imperial

propaganda. How is Livia portrayed
by her contemporaries? What do we L me———

see when we look at her today?

A bronze Lar. Lares were among the many divinities worshipped by the
Romans in the private realm of the house. Their origin was unclear to
the Romans themselves, who worshipped them as protectors of the
fields and as household and family gods. The statue of the Lar from
Herculaneum shows him as a young boy dancing. His short tunic is

floating from the movement and he holds a rhyton in his hand.



