3. Kommos (Admetus, Chorus)

Euripides, Alcestis, lines 860-5, 872—7, 911-9 and 926-32.
A more complete setting is available, with three times as many lines for
Admetus, at figshare.com/articles/Euripides_Alcestis_for_Bradfield/7770731

First produced in Athens in 438 BCE. Music composed by Barnaby Brown in collaboration
with Armand D’Angour for performances at Bradfield College, UK, 22—27 June 2019

Two Classical Attic vowel sounds exist in French and German but not in English:
€ = les, mes, c’est, c’était; zehn, lederhosen, wie geht’s? | (i = tu, sur, plus; fiir, fiinf, Giber, tschii
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3. Kommos (Admetus, Chorus)

‘Light’ setting (lines 860-5, 872—7, 911-9 and 926-32). A ‘reduced’
setting is also available with three times as many lines for Admetus.

Two sounds exist in French and German but not in English:

€ = les, mes, c’est, c’était; zehn, lederhosen, wie geht’s? | U = tu, sur, plus; funf, Gber, tschii

dame‘(us (cries of anguish in red)

iaw Stlgnai prosodoi,
Hateful entrance,

stugnai d’opseis kherawn melat-hrawn.
hateful sight of my widowed halls.

iaw moi moi, aiai

chorus (stropHe) admetus

Proba, proba: bat-hi keut-hos oikawn. aiai
Go on, go on: enter the house.

Pepont-has axi’ ai-agmatawn. ee
Your sufferings perfectly justify these cries.

Di’ odlinas ebas, sap-h’ oida, p-heu p-heu
You have endured agony, | really understand,

tan nert-he d’ ouden awp-heleis. i-aw moi moi
but all your grieving does nothing for the dead.

To meépot’ eisidein p-hilias alokhou
Never again to see your dear wife’s face

prosawpon s’esanta lipron.
is painful indeed.

admetus

Poi baw, poi staw?
Where shall | go, where shall | remain?
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Ti legaw, ti de mé?
What shall | say, what shall | not say?

Paws an oloimeén?
How can | die?

E barii daimona métér m’eteken.
To a heavy fate my mother bore me.

chorus (STROPHE REPEATED) cxbmefus

Proba, proba: bat-hi keut-hos oikawn. aiai
Go on, go on: enter the house.

Pepont-has axi’ ai-agmatawn. ee
Your sufferings perfectly justify these cries.

Di’ odlinas ebas, sap-h’ oida, p-heu p-heu
You have endured agony, | really understand,

tan nert-he d’ ouden awp-heleis. i-aw moi moi
but all your grieving does nothing for the dead.

To mépot’ eisidein p-hilias alokhou
Never again to see your dear wife’s face

prosawpon s’esanta lipron.
is painful indeed.

adMmetus

Aw skhéma domawn, paws eiselt-haw?
Oh house-structure, how will | enter you?

Paws d’oikésaw, metapiptontos daimonos?
How will I live with this fall in my fortune?

Oimoi! Poll gar to meson
Alas! So much has happened since

tote men, peukais siin Péliasin
the day when, with pine torches from Pelion
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sin t’himenaiois, esteikhon esaw,
and wedding songs, | went inside,

p-hilias alokhou khera bastazdawn,
holding my dear wife by the hand,

poliakhétos d’eipeto kawmos,
and a noisy party followed,

tén te t-hanousan kam’ olbizdawn.
blessing my dead wife and me.

chorus (EPODE)

Par’ eutiikhe
From a state of good fortune

soi potmon élt-hen apeirokakaw tod’ algos,
this sad lot befell you who are unaccustomed to adversity,

all” esawsas bioton kai psikhan.
but you still have your own life and soul.

Et-hane damar elipe p-hilian.
Your wife is dead, your love for her remains.

Ti neon tode?
What is new in that?

Pollous edé pareliisen T-hanatos damartos.
From many men Death has taken away their wives.
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3. Kommos (Admetus, Chorus)

Euripides, Alcestis, lines 860-5, 872—7, 911-9 and 926-32, ed. David Kovacs (1994)
http://data.perseus.org/texts/urn:cts:greekLit:tlg0006.tlg002

Font: Biblical Uncial, based on Codex Bezae Cantabrigiensis (5th century CE)
http://guindo.pntic.mec.es/~jmag0042/palegreek.html

Rough breathing marks: v (first half of the letter H).
Smooth breathing marks removed, line breaks revised.

é\AMHTOS (cries of anguish in blue)

I(b, 860
CTYINAI TIPOCOAOI,

CTYINAI A’ 6YeIs

XHPWN MEAAOPWN.

Iad MOI MOIL. AIAL.

XOPOS, AAMHTOS (STROPHE)

TIPOBA, TIPOBA: BASI KEYOOS OIKWN. 872
AIAID

TTETTONOAS AZ1 AIAMMATWN.
K

Al OAYNAS €BAS, CAP’ OiAA.
eV pev
TAN NEPOE A’ OYAEN WPENEIS.
Iad MOI MO
TO MHTIOT’ EICIAEIN PINIAS ANOXOY
TIPOCWTION €’ ECANTA AYTIPON.
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AAMHTOS

TTO1 BOD; TTO1 CTW:; 863
T1 AErMw; T1 A€ MH;

TTAOS AN OAOIMHN;

A BAPYAAIMONA

MHTHP M’ éTEKEN.

XOPOS, AAMHTOS (STROPHE REPEATED)

TIPOBA, TIPOBA: BASI KEYOOS OIKWN. 872
AIAID

TTETTONOAS AZ1 AIAMMATWN.
K

Al OAYNAS €BAS, CAP’ OiAA.
eV pev
TAN NEPOE A’ OYAEN WPENEIS.
Iad MOI MO
TO MHTIOT’ EICIAEIN PINIAS ANOXOY
TIPOCWTION €’ ECANTA AYTIPON.

AAMHTOS

W CXHMA AéM(DN, 011
TIADS EICEAOW,

TS A’ oIKACw,

METATTITITONTOS

AAIMONOS; OIMOI.
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TTOANY FAP TO MECON:
TOTE MEN TIEYKAIS
CYN TIHAIACIN

CYN 6’ YMENAIOIS
ECTEIXON ECW
PINIAS ANOXOY

XEPA BACTAZWN,

TTOAYAXHTOS

A’ EITTETO KAOMOS
THN TE 6ANOYCAN
KAM' OABIZWN.

XOPOS (EPODE)

AP EYTYXHA

COl TTIOTMON HAOGEN ATIEIPOKAKOD
TOA’ AANrOS:

ANN" €ECOCAS BIOTON KAl YYXAN.
EOANE AAMAP, ENITIE PINIAN:

TiI NEON TOAE;

TTOAAOY'S HAH TIAPEAYCEN
OANATOS AAMAPTOS.
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