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Transcript of a semi-structured interview conducted with participant following their experience of Duncan Speakman’s It Must Have Been Dark By Then at the British Library, 4, 5, 6 June 2017. The audience for the work could either book a place in advance or just walk up. 
It Must Have Been Dark By Then is comprised of a smartphone app, physical book, and a set of headphones. It takes about an hour to complete and involves participants being guided through mostly outdoor spaces by the smartphone app while listening to an audio track and reading selections from the book. Typically, after a brief explanation, participants were sent off from a table set up in a public space, with the experience returning them back there at the end. Participants were approached for interviews following their completion of the work.

Before the interview, in addition to being provided information regarding the project and consent in writing, participants were briefed on the independence of the interviewer from the makers of the piece and assured of the anonymity of their responses. 

Interviews were audio recorded, transcribed, and then edited to ensure participant anonymity. Deleted sections of the interview are marked by either X’s or bracketed summaries. 

START AUDIO

Interviewer:	If you had to describe this to a friend and tell them what you have done and what they could do, how would you do it?

Respondent:	Do you only mean orally? I took photographs as well while I was going around because I wanted to document it. I would probably use a combination of image, sort of a descriptive story. Probably from my point of view and from what I understand is the point of view of the research study. I’d be trying to conceptualise it and talk about my own subjective experience, probably as a story. If it complemented it, I’d be showing them the pictures that I took. 

Interviewer:	Is there anything you’d say it was like?

Respondent:	What was it like? Psychogeographic, quite, not completely I don’t think, but that sense of drift and discovery. What was it like? It was guided, although there was room for me to create the experience there was a lot of direction from the artefacts. 

[bookmark: _GoBack]Interviewer:	Did you have any expectations when you came in about what it would be like?

Respondent:	Yes.

Interviewer:	How so?

Respondent:	I applied for a research post on this project, but I also have followed it. As an educator and researcher I’m kind of interested in the ideas. I had kind of an idea, but it wasn’t quite what I expected.

Interviewer:	How was it different?

Respondent:	Maybe I didn’t realise there’d be much design behind it. I don’t put a value judgement on that. It was really well carefully constructed. It harmonised with the experiences that I was having in an interesting way. 

Interviewer:	When you said you didn’t think there would be so much design behind it, what do you mean by that?

Respondent:	Stop, read, look around and think about this. They’re imperatives, aren’t they? They’re directions of what to think about, what to look for and where to go. Although there’s some free choice involved, a lot of it is navigated by the voice and the book. I don’t know if that’s intentional. That’s quite interesting as well because for me psychogeography is drift, derived or whatever you call it. I quite like the fact there was a little bit of facilitation behind what I was discovering.

Interviewer:	What did the piece make you think of?

Respondent:	The music, the soundtrack?

Interviewer:	You can talk about the sound definitely, but the whole thing. The thing as a whole. 

Respondent:	It’s a difficult question to answer. It was a multiple layered things I suppose 

Interviewer:	You can break it down into components. 

Respondent:	It’s really hard to ___[0:03:58]. I think it made me think how I could use it as a teaching resource, as an educational resource in one respect, so professionally. Then I was thinking about all the things… I suppose I didn’t think about this, but reflecting it’s the things you observe when you slow down and when you have that kind of. “Stop now and around you.” There’s actually quite a lot of synchronicity to the story and the experience. Certain things happened that were odd.

Interviewer:	Like what?

Respondent:	It seemed that whenever the wind was blowing on the soundtrack, the wind was blowing in the physical world. That was quite unusual and I noticed it three or four times. The boundary point that says, “You’re at the edge of your map,” happened to be... I work in education and it was a fence around a school. 
There were just odd, I don’t want to call them coincidences, but odd synchronicities to things that connected that artificially constructed world of text and soundtrack and what was immediately happening. That’s the ambient thing I suppose, that was quite odd. I think that’s partly because you’re slowing down to spot those things, maybe they’re just all around you all the time. The significance or meaning of some of those artefacts and a lot of signs and street signs that I was looking at.
	Another example was in the book where it was talking about the loss of community in that place and that there was nothing happening. Immediately where I turned round and looked there was a noticeboard on a railing in a very small corner of a community that had all the obviously community orientated events, but they were self-determined. It wasn’t the council setting them up, it was the community getting together for a coffee morning and a talk. I didn’t really take much notice of what they were. Do you know what I mean? That’s quite a nice resonance to the book as a displaced location and what was exactly there behind me when it happened. It’s quite odd.

Interviewer:	How did your experience of the soundtrack, the app and the book work together for you?

Respondent:	Perfect, like a perfect harmony. Like I say, it was a system of signs that your attention is being drawn to and there’s a narrative underneath it that’s continual, although it’s episodic as well. They all have a resonant pattern to them. I think the soundtrack complemented the walking experience more than the book, if you can quantify it. That sounds a bit strange. I think I was internalising what was being spoken a bit more than what I read in the book. There was definite resonance between things that I was thinking, things I was seeing and places I’d find myself, both what I read and what I heard. 

Interviewer:	Where there any aspects of the mechanics of the piece that either took some figuring out or you had some kind of problem with in terms of what you were doing or you were supposed to be doing?

Respondent:	I think the music was a bit over the top sometimes. It made it feel maybe a little bit coercive to try to create a scene, I don’t think it was really necessary. I suppose it works in the sense that it isolates you from some of the sounds around you, like traffic. It would be good to allow those to come in as well maybe. Some interesting things, children playing and people having picnics in strange spots just at the time where I was walking past. People talking on phones in foreign languages whilst there was this foreign soundtrack. The music felt a bit hammy and artificial. 

Interviewer:	Did you feel comfortable walking around with headphones on?

Respondent:	Yes. At first there were one or two things where I had to be aware of where I was. I thought, I’ve got a phone and a bag. It led me into an estate at one point, I would say I purposefully navigated my way out of that where it said drift, I was like, “I’m not sure I really want to continue going round here.” 
I walked around this one corner, there was this guy and he was just sitting there in the corner between these walls. Someone was talking to him and I left them. When I went back, because it said backtrack later. When I walked past I saw this pile of ash between him and the woman. He was just sitting by this pile of ash and some belongings, he was sleeping rough. When I came back he was on his own and he was just burning this plastic. It was when the environmental aspect of the soundtrack was talking about what’s preserved. He was just transfixed by burning this plastic bottle. 
I’d seen this ash. Again it was just synchronicity, serendipity perhaps or coincidence, whatever it might be. He was just transfixed doing this. I sort of picture him sitting there doing it over and over again. If you’ve ever been to the Sahara or some remote, wild and quite poor places that’s kind of what you see quite a lot. People sitting on the ground and in spaces making little fires. It was quite odd to see that in the centre of London really. It didn’t make me feel unsafe, it was just part of the story. In fact, I wish I’d photographed him because you couldn’t really make it up. 

Interviewer:	Would you want to experience a work like this again?

Respondent:	Yes, definitely. 

Interviewer:	Is there a particular reason why?

Respondent:	I’m interested in anything that takes you out of the ordinary. I do research myself, so it’s about turning the ordinary into the extraordinary and looking at it in different ways sometimes. I’m obsessed with literature, so it has a resonance to a lot of the literature that I’ve read. I guess I was thinking about books and things like that. I really like this thing about the names of places because it’s a really good metaphor for research sometimes about how meaning making shifts. 
Someone has used that, my brother in fact used that five years ago when we both started doctorates. He was describing qualitative social constructivist stuff and he said the meaning of signs in the Czech Republic, where his wife lives, literally changes. They’ve changed over time where they’ve replaced it because of political regimes, then they’ve changed it back and then they’ve changed it again. It’s like, what’s the real meaning of a place? I did think about that on that walk. 
I saw this crowd of Muslim women and their children having a picnic and it was a really endearing sight. There’s all this horrible narrative of nationalism in the country and at the same time at the moment worldwide. Then I was looking at the signs and the names of places and I was thinking, how can you say anything about British life is eroding when they live in buildings that are named after people they’ve probably never heard of and no British people have ever heard of? It’s stamped, it’s there, it’s fixed in the geography and yet it’s still ephemeral. 
I’ve forgotten what the question was, I keep going into one. The more I think about it and the more I talk about it, it unpacks all the fascinating meanings. I can see how I’d love to use it as an educational programme with some of the researchers that I teach. I’d like to do something like this again or learn more about the project, for sure. 

Interviewer:	If something like this was commercially available, how much would you pay for it?

Respondent:	I don’t know. I don’t want to answer that, I think it’s a silly question. Sorry, it is. It’s meaning making. I understand the app has a cost to it, but I think those things can be replicated almost without the technology. I’d buy the book. I kept thinking, “I want a copy of this book.” Do you want to know how much I’d pay for the book?

Interviewer:	Sure.

Respondent:	£10, it’s beautiful, it’s really well-designed and really well-printed. Although they kind of work together, I think there’s a space there for students I would teach to create some of that themselves anyway. I think that would some of the germination of it as a learning project. In terms of costing on a commercial basis, I just think that takes something away from it. It’s about navigating and looking at the world differently. There shouldn’t really be a cost on that I think. 

Interviewer:	Are there any other general comments you have?

Respondent:	Comments?

Interviewer:	That you want to make sure we know about. 

Respondent:	The only thing I would say is, I think it would be interesting for the people who do something with it to find out more, to get a ___[0:15:18] to hear more about the project. Maybe a way of getting involved, I’m not sure. I created all these photographs and I was thinking, “I’m going to storify this whole thing.” I took a photograph of every single page of the book. If it’s any interest to you, but I’ll definitely share it with the community of practice that I’m involved in. People might want to be involved and you might give them that option. 
The other thing might be, I noticed a few people taking similar routes to me. You might find interest in moving your central base and seeing what different experiences you get in different parts of the city or different places. I have a home in the Pennines and I’ve always thought of things like this as being really complementary to that landscape. It really works well as an urban thing. 
You could locate it in different places and see if you get different results. I don’t know what kinds of results you’re looking for. Interesting to see what responses you get if you moved it from here and took it West London, Brixton or somewhere else, East End. 

Interviewer:	We have done it in Bristol and in Norwich.

Respondent:	Where sorry?

Interviewer:	In Norwich.

Respondent:	Why on earth did you go to Norwich?

Interviewer:	There was some kind of festival there. A literary festival, a writing festival or something. A kind of literature festival, I’m not exactly sure. We had sent somebody up and they did it there. 

Respondent:	You’ve done it there already?

Interviewer:	Yes. I just have some quick demographic questions. Again, you don’t have to answer anything you don’t want to. What is your age and gender?

Respondent:	Age, 42 in general, in fact. 

Interviewer:	What is your highest level of education?

Respondent:	Doctorate.

Interviewer:	How would describe where you’re from?

Respondent:	That’s a really good thought. Liverpool, I’ll just say birthplace. 

Interviewer:	Do you regularly read for pleasure?

Respondent:	Yes. 

Interviewer:	Do you listen to audiobooks?

Respondent:	No, never. 

Interviewer:	Do you read on a phone, tablet or eReader?

Respondent:	Not books. I read articles, but books always physically. 

Interviewer:	Do you take part in street games, pervasive games, re-enactments or LARPs?

Respondent:	No. 

Interviewer:	Do you play games or apps that are provided by museums, heritage or visitor attractions?

Respondent:	No. 

Interviewer:	Do you use or take part in locative narrative smartphone apps?

Respondent:	No, but I think I’d like to though. 

Interviewer:	Did you come here by yourself or as part of a group?

Respondent:	Self. 

Interviewer:	Thank you so much for taking the time. 

Respondent:	No problem. 

Interviewer:	I really appreciate it. 

Respondent:	I’ve really enjoyed it. 

END AUDIO
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